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Abstract:  

The research reviewed theater as an art of public 

communication. It explained the elements of the communication 

process, which consists of the sender, represented by the human 

resources who work in front of and behind the curtain at all its 

creative and executive levels, and who work to achieve 

communication with the audience. As for the communication 

channel, it crystallizes in the theatrical show with all its 

elements. While the message represents the intellectual or 

aesthetic value that the theatrical performance targets, and 

finally, it represents the audience that receives the message of 

the performance. 

The importance of the audience stems from the fact that if it is 

lost, the entire theatrical process will be canceled, as there is no 

way to present a play without an audience. The research also 

raised a question related to the reasons for people attending. For 

theatre, the most important of which are: the level of education, 

family income, age stage, whether or not there are children, the 

nature of the residential area, and the level of the social 

environment  

Speaking about the obstacles to the need for theatre, the research 

presents a group of obstacles such as: lack of infrastructure, 

media deficiency, marketing sterility, failure of governments to 

 أ.م.د. جمال السيد حسين محمد ياقوت  
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play their role in supporting the theater financially and morally, 

lack of encouragement of sponsors to support theatre, the spread 

of epidemics and coercive conditions, and lack of interest in 

programming. medium and long-term cultural, and the research 

reviews a number of strategies for creating the need for theater, 

which begins with the right of people to learn, whether in school 

through teaching theater at school, or at the university through 

scientific departments and specialized institutes, and the 

research also presents the right to practice theater through: 

theater at the school as an activity, the dramatization of curricula 

as an educational means, children’s theater, and university 

theatre.  

In another context, the research presents the right to support, 

which deals with supporting theater in elements: current assets, 

which refer to monetary capital through government support, 

sponsors, and supporters, and fixed assets, which are represented 

by: Building new theater halls with their contents, and 

renovating and developing existing halls. This research also 

deals with the methods of touring and employing theater to 

achieve societal behavioral or therapeutic goals  

In conclusion, the researcher presents a set of recommendations 

that will be very useful in solving the problem of the need for 

theater 
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